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FRANCIS BICKNELL CARPENTER, 1830-1900

Members of the Lincoln Advisory Group who selected
F. B. Carpenter as one whose name should be inscribed
on the Lincoln Recognition Roster were probably moti-
vated by two considerations, the value of his reminiscences
and the preservation on ecanvas of one of the t
American episodes, Carpenter's book, “Siz Meonths at the
White Houae with Abraham Lincoln” and Carpenter's

inting, “The First Reading of the Emancipation Proc-
amation Before the Cabinet by Pregident Lincoln” have
contributed much to history and art.

Francis Bicknell Carpenter was born in Homer, New
York, in 1830, At fourteen years of age he became a

upil of Sandford Thayer at F;;ﬁ“m and remained with
Eim!orli.:mm!hs.‘l‘hltm sum total of his instroe-
tion in art. He returned to Homer and engaged in portrait
painting until 1861 when at twenty-one years of age he
opened a studio in New York. For nearly fifty rs he
followed his profession and maintained a studio at 52
Bast Twenty-Third Street, New York, at the time of his
death. He away at the Presbyterian Hospital on

May 28, 1000,
The Book

While the book containing the reminiscences by Car-
penter {8 usually eonsidered an item apart from his art
work, it is really an elaborate prospectus for his antie-
ipated paintin “The First Reading of the Emancipa-
tion Proclamation.” The book was so timed that the pub-
lishing date would ocenr simultaneons with the distribu-
tion of the engravings. ,

The book was first published under the title, “Sir
:i:ﬂéht;‘ at tkl'}l?'hlu Hm with Awmu?ﬂdgm" Dl}

50 Was eacriptive line, tory o
a Hmm years later :ttmpil:tilon was directed to the
book itself instead of the picture and it no longer served
ns a p but recognition on its own merit.
It was given a new title, “The Imner Life of Abraham
Lincoln” with a subtitle “Six Months at the White House,”
The notation about the picture was removed from the
title . The same plates were used and no change in
pnginm or other features were made with the excep-
tion of publisher's advertisements in the back of the A

Hurd and Houghton published the first edition in 1866,
another edition fnlluwegu in 1867, both the 1868 and 1869
imprints bear the citation 24,000 copies sold. Another
isgue appeared in 1877 when the total sold is changed to
26,000, 'Fﬁ: book was issued again in 1879, In the edition
of 188% the publisher’s imprint is changed to Houghton,
MiiTlin and the number of copies sold was raised to 27,000,

The Masterpicce

We are told that many of the world’s masterpieces in
art are rather spontaneous in their ereative maiau, but
Carpenter deliberately set out with plans clearly out-
lined to do his famous work on “The First Reading of the
Emancipation Proelamation Before the Cabinset.'

Preliminary plans for his visit to Washington were
made known in a letter written at his studio 668 Broad-
way, New York, on January 5, 1864 to Hon. Owen Love-
joy, who had visited Carpenter in his studio. It is appar-
ent that the artist was asked to put in writing the pro-
posals he had made with respect to the anticipated work.
A few excerpts from the letter give us in Carpenter's own
words his hopes and aspirations with respect to the pie-
ture.

“I have been studying upon the design for the pieture
for some weeks and I never felt a stronger mmricfiun or
assurance of success in any undertaking in my life!

“1 propose to gn.lnt the group life size. The canvas will
be about ten feet high by sixteen in length. The figures
will be grouped around the table in the President's apart-
ment,—the aceessories to be as literal as possible.

“1 have chosen & moment when a suggestion or eriti-
cism is being offered (I had fixed opon Mr, Sewnard as

the one most likely to take the lead.) which gives oceasion
for the President to lift his eyes from (he manuscript
which he holds in ene hand dirutlnﬁ hig attention to Mr.
Seward, Opposite the President will be Mr. Chase and
the others various attitudes, some sitting and some
standing will be grouped about the table,

“The nrrmmnent of the figures is 1 think natural, the
parts are balanced, the interesta centering as it
would in the n of Mr. Lineoln and 1 think it will
make one of the most interesting pictures of this or any

er age.

“Certainly there has been no such subject for a his-
torical pieture since the Declaration of Independence!”

After Carpenter began his studies in W he
wrote a letter to a friend on February 21, 1864, advising
him of his arrival and stated, “Pres t Lincoln u
hearing of my very Hmflr offered me the facilities
of the ite House." The State Dining Room was made
available for Carpenter’s studio and here on July 22 the
finished work was viewed by the President and his cabinet.

When the painting was completed an engraving of the
canvas was made on steel by A. H. Ritchie and The Derby
and Miller Publishing Campany of New York became the
distributors of the engraving, the original plate being
21 x 32 inches,

After the engraving was made and before 1878, the
figure of Lincoln was changed somewhat, to allow it to
stand out more prnmimntl;':ﬂin the grautﬁ The retouched
painting was purchased by Mre, Elizabeth Thom who

resented it to the Uni States Government, ’f‘hu orig-
nal canvas now hnng;ﬂn the east staireass of the house
wing in the Capitol ding.

The Family (GGroup

Carpenter also made a painting of the Lincoln family
for the publisher, J. C. Buttre, but it was not done from
life. Robert Todd is our authority for the fact that neithe:
his mother nor Robert himself ever posed for Mr. Car-
penter, While the artist attempted to portray the Lincoln
family of five le as they appeared in 1861, he used
i gotngrnph of Abraham Linecoln and “Tad” taken in
1864 as the nucleus for the group.

Buttre paid ter §600 for the canvas and after
this initial e 1164.650 wae ox ed In having an
engraved plate of the painting made. The original paint-
ing was rescued from certain destroction by Warren C.
Crane of New York City, who had the }{min ing restored
und then presented it to the New York Historieal Society.

Individual Portrails

It is im ble to discover where there originated so
many of the individual portraits of Mr. Lineoln, alleged
tn have been made by Carpenter. One student of the
artist's work has discovered at least six of these different
paintings., The Foundation archives not only possesszes
what is claimed to be an original Carpenter, but in its
correspondence files it has preserved information about
at least half a dozen more studies, one a full
portrait, all said to have been made by Carpenter. Pos-
gibly the best known individual portrait of Lincoln by
the famous artist lm.uEa at the Union League Club in
New York. There is also a portrait of Lineoln and his
son Tad eaid to have been done by Carpenter, wmga.mon
wartraits of Mr. and Mrs. Lincoln made in 1864 for

asper Cropsey and a Lincoln death bed scene.

It is doubtful if any other portrait painter has had his
ptucdies of Abraham Lincoln reproduced in so many dif-
ferent ‘:rnccmea and in such lerge numbers as Francis
Nicknell Carpenter, whose profession Is worthily repre-
gented by him on the Lineoln Recognition Roster.

Mote: Thia In the second of a sarlea of blographleal sketehea oan

the ten pordons selectsd by the Foundatlon Advisory Group for enroll-
meént on the Lincoln Recognition Roater.



